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WAITING “TIL NEXT YEAR FOR
ANOTHER YEAR

7 —16 NOVEMBER 2025
EVENTS ROOM, FIRST FLOOR AND RECEPTION

Waiting ‘til next year for another year shares artwork made by
three artists — Niki Gandy, Simon J. Harris and Jessica
Ostrowicz - working on lkon’s Art in Prisons programme.

As part of their prison residencies - at HMP Birmingham, HMP
Grendon and HMP Spring Hill - the artists occupy studio
spaces, which are used for practical workshops with prisoners
twice a week. Modelling practice in the studio, the artists create
new work in response to the carceral environment and/or
community. This showcase reveals the breadth of artistic
practice being explored across the programme, presented here
in dialogue with each other for the first time.

Interdisciplinary artist and doctoral researcher Niki Gandy
shares recent works made at HMP Birmingham, a Category B
men’s prison. Gandy used handmade pinhole cameras to
capture a sequence of images on 35mm celluloid film of G
wing, the only active part of the prison’s Victorian jailhouse. The
resulting photographs are presented here in three forms: a
large-scale vinyl wallpaper, a pair of framed prints and on a
scroll of thermal paper.

Fold #1(2025) is a photographic print on thermal paper that
continues to expose as it reacts with heat and light. This slow,



durative process is revealing in the context of incarceration,
highlighting the lack of natural light in prisons. Gandy’s research
at HMP Birmingham considers circadian rhythm disruption and
vitamin D deficiency amongst the prisoners and staff. Where
Truth and Lies (2025) permanently fixes the image, Fold #1
diminishes in time. In the latter, images appear to merge, each
folding into the next, intrinsically linking carceral temporality
and space.

According to Gandy:

“The work is permanently sensitive, imprinted and eroded
simultaneously. These interlinked and overlapping pinhole
photographs made at HMP Birmingham explore the effects of
the limitation of natural daylight, and weight of durative time, on
the prison population.”

Principally a painter, Simon J. Harris often utilises photography
and film to make preparatory studies for large-scale oil
paintings. Somewhere (2025) captures the fleeting moment of
a double rainbow on a 35mm panoramic camera. Taken outside
his studio at HMP Grendon, a psychotherapeutic men’s prison,
a perimeter fence and outbuildings frame the foreground while
a CCTV camera offers a focal point in the landscape.

According to Harris:

“IThe work] is a meditation on the notions of smooth and striated
space: the openness of the sky and rainbow resisting the
regimented temporality of incarceration, while the repeated
photographic processes mark the landscape with lines of
intention and control. In this liminal zone between freedom and
structure, technology and touch, the contemporary sublime is
not simply encountered; it is constructed, rehearsed and
reimagined.”

Here the artist directly references philosophical concepts
related to spacial organisation: ‘smooth space’ is characterised
by its openness and fluidity (the landscape beyond the prison)
whereas ‘striated space’, in contrast, is structured, organised
and associated with control (the prison).



After more than a decade exploring repetition, ritual and
inherited trauma, Jessica Ostrowicz focuses on the idea of
home and what this means for incarcerated people. Through
her residency at HMP Spring Hill, an all-male open prison, she
focuses on the prison cell as a site of homeliness and the
tension inherent therein.

The sound installation Our Doubtful Guest (2025) uses
impulse-response (IR) and ambisonic recording to reimagine
prison acoustics. Ostrowicz replaces familiar markers of prison
time — locks, key chains, radios, gates — with the call of a
cuckoo, transforming the soundscape into a birdsong of radio
static and metal gates.

Waiting Writings (2024-25) are texts that are an amalgamation
of truths drawn from conversations with prisoners and the
artist’s own thoughts. By writing with paper rather than on it, the
fragility of the stories are made apparent. Prison Nest (2023-
24) is made up of hundreds of prison documents folded into
origami ‘bricks’ that form a sculpture resembling a bird’s nest.
Ostrowicz gives the ‘bricks’ to any prisoner who is struggling to
focus or create in art classes.

According to Ostrowicz:

“These pieces have been a sphere, a swan, a teddy bear, a vase.
In this act of folding and refolding, the rigid structures of the
prison system are momentarily softened, repurposed into
something personal, something formed by choice rather than by
force. Like a bird creating a home from gathered pieces of the
environments around it, so the men | work with do the same,
finding a way to create even in such adverse circumstances.”



STAY IN TOUCH

Subscribe to our e-bulletin at ikon-gallery.org
Ei X B @ikongallery

Open Tuesday-Sunday, 11am-5pm
Free entry, donations welcome

Ikon Gallery, Brindleyplace,
Birmingham, B1 2HS
0121248 0708 / ikon-gallery.org

SUPPORT IKON

Ilkon is a charity that depends on the generosity of visitors,
patrons and businesses. Support us today and help keep lkon
free for everyone.

Please consider making a donation during your visit, join our
Patrons’ group, choose lkon’s independent shop for your gifts,
or hire our rooms for your work events. For more information
visit ikon-gallery.org/support

Ikon is supported using public funding by the National Lottery
through Arts Council England.

Niki Gandy’s residency at HMP Birmingham is funded by
Birmingham City Council, William A. Cadbury Charitable Trust
and The 29th May 1961 Charitable Trust. Simon J. Harris’
residency at HMP Grendon is funded by the Marie-Louise von
Motesiczky Charitable Trust. Jessica Ostrowicz’s residency at
HMP Spring Hill is funded by the Rothschild Foundation.

lkon Gallery Limited trading as lkon.
Registered charity no. 528892.
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