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Ikon presents Thread the Loom, a group exhibition celebrating 
the art of weaving.

An AVL Studio Dobby loom, on loan from Birmingham City 
University (BCU), will be activated through a series of micro-
residencies with five West Midlands weavers, Chantelle Folarin, 
Mahawa Keita, Clare Langford, Andrée Walker, Theo Wright, 
and international artist Seulgi Lee. Textiles created on the loom 
will be exhibited alongside work by contemporary artists Raisa 
Kabir, Alis Oldfield, Bharti Parmar, Dinah Prentice and Su 
Richardson.

Combining the tradition of hand weaving and computer-aided 
design, Thread the Loom invites the artists and weavers to 
exchange ideas, materials and structures that draw on the past 
in imagining a sustainable future.

Ikon’s exhibition of contemporary art with textiles, curated by 
Daphne Chu, positions the loom as a metaphor for community, 
storytelling and intergenerational knowledge. Thread the Loom 
is curatorially anchored by Ursula K. Le Guin’s The Carrier Bag 
Theory of Fiction (1986), which proposes the bag as the first 
tool of human history. Here, the bag becomes a structure that 
gathers and holds. Some works directly explore the idea of the 
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‘carrier bag’, while others expand on woven forms and what it 
means to hold, to gather or to carry. 

At the entrance, Alis Oldfield’s (c)oracle (2025) [1] features a 
coracle—a small, round boat—woven from rush gathered 
collectively from the River Isle. The artist learned rush weaving 
techniques from basket maker Linda Lemieux. Below the boat 
are images of hands from Birmingham-based knitting and 
crochet groups, offered as a steering undercurrent to help 
navigate the boat. The coracle floats on a digital collage printed 
on fabric, showing images from satellite and online maps of 
water. By linking water with data—streams, clouds and flow—
Oldfield reminds us that everything is connected: even the 
digital world relies on water to cool its servers, which in turn 
affects our climate and sea levels.

In the second gallery, Raisa Kabir explores the politics of labour, 
gender and embodied geographies through acts of weaving 
and un-weaving. A woven জলে উপুৰাই বাসা স্বপ্ন জাল বুনি 
স্বপ্ন নেয়া ভাষী (2024) [3] is included in the site-specific 
installation Threading the loom. Eye of the Needle (2025) [2], 
where she deconstructs the loom using wooden dowels, 
leather, reclaimed cast irons, silk and more. On a nearby screen, 
the video নীল. Nil. Nargis. Blue. Bring in the tide with your 
moon… (2019) [4] shows Kabir weaving with a backstrap loom 
in the sea, off the coast of Scotland, near the site of British 
nuclear submarines. She uses natural materials, such as linen 
and jute, and Bengali indigo dye to draw connections between 
colonial histories and personal memory. Other videos include 
Warping the borders, fringes; fractured (2016) [5], which 
explores the conditions of borders, and House Made of Tin (a 
socially distanced weaving performance) (2020) [6] made in a 
lockdown during the Covid-19 pandemic. 

Across the gallery, one of Ikon’s founding artists Dinah 
Prentice’s Pouches (2017-18) [7] are assembled and 
reconfigured collages of silk chiffon off cuts. She created them 



in response to her deteriorating eyesight due to macular 
degeneration. Their blurred edges and layered forms reflect her 
shifting vision. Constructed initially on the windows in her 
studio on the Isle of Skye, the pouches offer shifting views of 
the world, embracing transformation. Su Richardson’s Out of 
the Bag: self portrait aged 75 (2022) [8] is the fifth in a series 
of life-size self-portraits. It treats self-image as a garment or 
skin—something to wear, store or leave behind. The bag is also 
a symbol of freedom: the ability to pack up and move on, and 
the surprises of what may emerge ‘out of the bag’. Richardson’s 
treatment of the nude continues her ongoing exploration of the 
female body and how it changes over time.

Bharti Parmar explores how fabric carries memory and history. 
In Lexicon (2021) [9] and Parquet (2021) [10] she utilises khadi, 
a handspun cotton cloth associated with India’s independence 
movement. With printmaking tools, she creates voids in khadi 
paper, each mark made by hand. These marks recall early loom 
cards and punch cards, precursors to modern computing. They 
also suggest labour, time and systems of knowledge embedded 
within their form.

In the final gallery, the Dobby loom is activated through micro-
residencies in a Weaving Studio [11] that champions a ‘learning 
by doing’ approach. Visitors are invited to observe traditional 
and contemporary weaving practices. Each resident weaver 
brings a wealth of experience, spanning teaching, social 
enterprise and textile design, highlighting the diverse 
economies of craft. Seulgi Lee, whose solo exhibition is on 
Ikon’s second floor, also takes part in a residency.

Thread the Loom is the second in a series of three exhibitions at 
Ikon Gallery exploring art school pedagogies and the dynamic 
intersection between heritage craft and contemporary art. In 
the summer of 2024, Ikon presented Start the Press! which 
focused on regional printmaking. In 2026, a final exhibition 
explores ceramics.
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1. Alis Oldfield, (c)oracle (2025), 
woven rush basket, sublimation 
print fabric, twisted paracord and 
plastic piping

2. Raisa Kabir, Threading the loom. 
Eye of the Needle (2025), wooden 
dowels, leather, reclaimed cast 
irons, silk, wool, cotton and 
synthetic yarns

3. Raisa Kabir, জলে উপুৰাই বাসা 
স্বপ্ন জাল বুনি স্বপ্ন নেয়া ভাষী 
(2024), dyed caning reed, 
handmade netting, blue dyed 
leather, knitted rayon 
yarn, jacquard woven silk, 
wool, gold and metallic threads 

4. Raisa Kabir, নীল. Nil. Nargis. 
Blue. Bring in the tide with your 
moon… (2019), video, colour, 
sound, 12:49 minutes

5. Raisa Kabir, Warping the 
borders, fringes; fractured (2016), 
video, colour, sound, 5:26 minutes

6. Raisa Kabir, House Made of Tin 
(a socially distanced weaving 
performance) (2020), video, 
colour, sound, 22:31 minutes

7. Dinah Prentice, Pouches (2017-
18), silk chiffon off cuts and sticky 
back plastic 
Courtesy University Collections, 
University of Birmingham

8. Su Richardson, Out of the Bag: 
self portrait aged 75 (2022), textile
Courtesy Birmingham Museums 
Trust on behalf of Birmingham 
City Council
Presented by the Contemporary 
Art Society, with support from the 
Public Picture Gallery Fund, 
Birmingham, 2025

9. Bharti Parmar, Lexicon (2021), 
punched drawing on khadi paper

10. Bharti Parmar, Parquet (2021), 
punched drawing on khadi paper

11. Weaving Studio 	
New works created on the loom 
will be installed following the last 
residency.

All works courtesy the artist 
unless otherwise stated

LIST OF WORKS 



WEAVING STUDIO SCHEDULE
As part of Thread the Loom, six weavers present a Weaving 
Studio. An AVL Studio Dobby loom, on loan from Birmingham 
City University, will be activated through a series of micro-
residencies. 

The residencies are generously supported by Zoë Hillyard, 
Senior Lecturer, BA (Hons) Textile Design, BCU and Sheila 
Bennett, Senior Technician, BCU and student supporters Hazel 
Cullen, Lara Gembarska and Holly Trevis.

Seulgi Lee
Wednesday 25 – Friday 27 June
Tuesday 1 July

Chantelle Folarin
Thursday 3 – Saturday 5 July
Tuesday 8 – Thursday 10 July

Clare Langford
Friday 11 – Saturday 12 July
Tuesday 15 – Wednesday 16 July

Theo Wright
Tuesday 22 – Sunday 27 July

Andrée Walker
Wednesday 30 – Thursday 31 July
Saturday 2 August
Tuesday 5 – Thursday 7 August

Mahawa Keita
Saturday 9 – Sunday 10 August
Wednesday 13 – Friday 15 August



EXHIBITION SUPPORTERS
This exhibition is supported by Jerwood Foundation, Cotton 
Textiles Research Trust, The Saintbury Trust and Freelands 
Foundation.

BCU Tuesdays is an innovative new partnership with 
Birmingham City University which enables Ikon Gallery to open 
on Tuesdays for a year (October 2024 – September 2025).

FREE DIGITAL GUIDE
Discover more about the exhibition with our free digital guide 
on Bloomberg Connects, the arts and culture app.

EVENTS
Ikon Textile Fair 
Monday 25 August, 11am-4pm
Free, no booking required

Gathering Threads, Sounds and Stories: A Celebration
Thursday 4 September, 5-7pm
Booking essential 

Book your place on our website ikon-gallery.org.



STAY IN TOUCH 
Subscribe to our e-bulletin at ikon-gallery.org
	                  @ikongallery

Open Tuesday–Sunday, 11am–5pm
Free entry, donations welcome

Ikon Gallery, Brindleyplace,  
Birmingham, B1 2HS
0121 248 0708 / ikon-gallery.org

SUPPORT IKON
Ikon is a charity that depends on the generosity of visitors, 
patrons and businesses. Support us today and help keep Ikon 
free for everyone.

Please consider making a donation during your visit, join our 
Patrons’ group, choose Ikon’s independent shop for your gifts, 
or hire our rooms for your work events.

For more information visit ikon-gallery.org/support

Ikon is supported using public funding by the National Lottery 
through Arts Council England.

Ikon Gallery Limited trading as Ikon. 
Registered charity no. 528892. 
 


