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Ikon presents the most comprehensive 
exhibition to date of paintings by 
Birmingham-born artist Hurvin Anderson 
(born 1965), evoking sensations of being 
caught between one place and another, 
drawn from personal experience. It 
surveys the artist’s career, including work 
made while at the Royal College of Art, 
London, in 1998, through the acclaimed 
Peter’s series, inspired by his upbringing in 
Birmingham’s Afro-Caribbean community, 
and ongoing works arising out of time 
spent in Trinidad in 2002. The following 
text is taken from an interview with the 
artist, September 2013.

Where did the title for the exhibition 
come from?
It comes from two places, firstly the 
idea of me coming back to Birmingham, 
my home town, to let people see what 
I’ve been up to all these years, and then 
reporting back describes the show itself. It’s 
not a retrospective, but highlights what is 
happening at this moment in time. Rather 
like a journalist, I’m questioning, looking 
closely at things and reporting back.

When did you first start painting?
I’ve always painted. I felt painting was a 
way I could discuss things and question 
the world around me. An early painting at 
college was from a photograph I had of 
Handsworth Park. That is where it started 

and this ordinary photograph then became 
transformed. People asked me ‘what do 
you want to paint?’ and to me this seemed 
to be the place. In a way I’m close to it, it 
felt like ownership, it’s a place I’ve known 
and passed through. Handsworth Park has 
become an important feature of the work. 

How important are your memories in 
your work?
The earlier works have a double-edge. 
Yes they are paintings about memory and 
place, but also this was about the time, 
the late ‘70s, early ‘80s, when we [the 
Afro-Caribbean community] were still 
working out our place in Britain, and I was 
working out how I felt about being British. 
It’s about a disconnect. The figures look a 
bit dispossessed, like they are waiting for 
something. I didn’t want a nostalgic look. 
I’m not being sentimental, I’m trying to 
look at things with some kind of distance.

How did you find the experience of 
visiting Trinidad and Jamaica?
They’re small islands compared to the 
rest of the world, but Britain is also an 
island so maybe there’s a connection. The 
Welcome Series arises from the security 
grilles that you see all around in cafés 
and bars there. They produce conflicting 
feelings- they’re almost decorative, but 
essentially about security. It summed up 
how I felt about not having that connection 
that you’re expected to have, or thought I 
had, with these places. The Welcome Series 
encompassed those feelings of leisure, 
security, alienation, decoration, all packed 
into this image. For me they feel like 
contradictory elements, how do you make 
these things co-exist? The security grille 
and the landscape … it’s not anti-landscape, 
but it is an interruption of the landscape.

What does the Peter’s series of paintings 
mean to you?
The Peter’s series represent where Britain 
and the Caribbean met, in an odd way. The 
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Nina Könnemann
Bann
Tower Room

German artist Nina Könnemann uses 
photography, film and animation to convey 
her observations on human behaviour. 
Her video Bann (2012) features workers 
in the City of London smoking, hidden in 
shadows and alleyways of their office-
blocks. Candid and direct, the film captures 
behaviour that exists on the edge of social 
order since the recent European ban on 
smoking in public places. 

Please note the Tower Room is only 
accessible via a number of steps.

Visit the Resource Room where you can 
find a selection of books, audio and film. 

If you have any questions about  
the exhibition please ask the  
Visitor Assistants in the gallery.
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Englishman’s attic was a place to escape, 
and this was a place where this man, 
Peter, could escape. Only this time he had 
a small barbershop where he could make 
a little money, and also have friends and 
conversations. My dad went there for his 
haircut and so I went there. I was more 
interested in that meeting point. The attic 
is a leftover from what many people from 
the Caribbean did when they first came 
over in the 1950s and ‘60s. 

As a painting it became a way of 
questioning a type of subject matter. 
Originally the space had no figure in it, but 
in the later part of the series I realised I 
was denying something, so I did the figure. 
As a barber you’re in that position, behind 
the figure, the subject is vulnerable and it’s 
an unnerving position to have someone 
stare at you from behind. The first two 
figures were viewed from the back. Then in 
the last painting of the series, the Sitter III 
there is the ‘reveal’ as he turns around.

What new work have you created for  
the exhibition?
I do tend to work in series and go 
backwards and forwards, returning to 
old themes, so there is a new painting for 
the Lower Lake series based on an island 
feature in Handsworth Park. It feels like 
a stage where anything could happen, a 
perfect space, rather like how people see 
the Caribbean. I want to open it up and 
question what it could be. So essentially I’ve 
come back to Handsworth, I’ve returned, 
after previously painting the Caribbean, to 
have another look, and try to marry the two 
places, Britain and the Caribbean, together. 

The exhibition is supported by the Thomas 
Dane Gallery, London, Michael Werner 
Gallery, New York and London and John 
Feeney Charitable Trust.

A catalogue accompanies the exhibition 
priced £20, special exhibition price £15.
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